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The Association of Canadian Women Composers (ACWC),
L'association des femmes compositeurs canadiennes (AFCC)

Notes from the Chair
by Joanna Estelle
Season’s Greetings to All ACWC Members and Supporters!
Since the publication of our Spring/Summer Bulletin in June (2013), I
have continued my efforts to promote the ACWC and the work of our
talented members. As many of you know, I had wrist surgery mid-June,
which made using my right hand difficult for almost two months. The
surgery was a complete success, so in spite of the inconvenience, the rest
was truly beneficial.
A long term goal of the ACWC was realized during this time when, after many years of
discussion, we were federally incorporated by the government of Canada in July
2013. My main reason for pushing ahead with applying for incorporation was to better position
the ACWC to be eligible for future grant funding, once we have run a successful sponsorship
programme for a minimum of two years. At the present time, our main source of funding
remains the dues paid by our members: although this financial support is crucial and allows us to
realize some of our mandate, it is insufficient to advance our mission to the extent that we would
like.
During our first active sponsorship year in more than a decade (i.e. 2012/13 season), we were
able to piggyback on some high profile events, including the “Living Sounds” concert presented
by the Nu:BC Collective at Roy Barnett Recital Hall, Vancouver, as well as the launch of
Barbara Pritchard’s Centrediscs recording of music by Barbara Pentland Toccata. In this our
second active sponsorship year (i.e. 2013/14), to date, we have received funding requests for the
Toronto launch of a new Centrediscs recording of music by Alice Ho, as well as for an Earth
Day concert in Victoria being organized by Diane Berry. Both of these initiatives are worthy of
our support: however, our ability to provide funding is still quite limited, so the
amounts we will be able to contribute will be nominal.
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So, I continue to look for ways to promote the work of our members while keeping
the associated costs relatively low. To this end, a call for recordings was sent out to ACWC
members at the beginning of August for Tom Quick’s weekly radio Women in Music broadcast by
CKWR 98.5 FM (Kitchener, ON). The program featuring music by ACWC members, plus an
interview with Carolyn Lomax and myself, aired on November 4, 2013. A call for scores was
simultaneously sent out to ACWC members for an upcoming International Women’s Day
concert at the Toronto Heliconian Club (March 7, 2014) which we will be co-sponsoring. The
low responses to both the call for recordings and call for scores were disappointing, although we
were still able to provide sufficient music for both the radio show and upcoming concert.
The ACWC programming committee established last spring has been working on developing
qualitative guidelines for sponsored and co-sponsored events, as well as processes
to be followed for both. I am looking forward to receiving their draft document so that we can
proceed with implementing our guidelines once all members have had the opportunity to review
and comment on them. Once these guidelines have been circulated for member review, I would
also like to begin the review and updating of the ACWC constitution to better reflect the
current needs of an incorporated entity.
Brenda Muller has agreed to serve as our Ontario representative so that Martha Hill
Duncan can focus her efforts on helping Hillary Thomson to keep our membership records and
list of members on the ACWC website up to date. We are still looking for representatives
for the Maritimes and Quebec regions, so if you believe that you or someone you know
could play a leadership role in advancing our cause in these areas of Canada, please contact me
at vivestarmusic@yahoo.com for further information.
Should you be involved with an upcoming event that highlights the work of our members or
other Canadian women composers, please contact me directly to discuss the possibility of
receiving ACWC sponsorship.
Anyone whose has not yet paid their 2013/14 dues is asked to do so as soon as possible so that we
may continue to sponsor more performances of music by women.
Wishing you all a very happy holiday season and every good thing in 2014.
Musically yours,
Joanna Estelle
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Answering questions about my composer’s story
by Verónica Tapia
I’ve had an inclination towards music since I was very young. I loved
listening to my mom singing Mexican romantic songs to the guitar. I was
moved to tears many times by the melodies and the stories (and her
emotional interpretation, I must add). I remember one time I had to hide
in the bathroom, crouching below the toilet roll, crying my eyes out. My
mom went to see me, with guitar in hand, trying to explain that “it was
just a song!”
I wanted to play guitar and piano from the age of 5 or 6 (my mom also played the piano when
she was young). There was a piano in both grandparents’ houses, and an uncle taught me Für
Elise by memory. I remember asking for a guitar from The Three Wise Men (our Mexican Santa
Claus), but what I got was this blue plastic "guitar" that couldn't even be tuned... yuck... I hated
it.
I started playing guitar and piano when I was around 10 years old and my dad finally bought me
a beautiful German upright piano at age 11. I only took a few piano lessons. I could have started
formal training at that age, but the information needed to do that didn't reach us for some reason.
I knew I loved music, but I didn't necessarily think that that was supposed to be my profession. I
did a test in Junior High and then again in High School that was designed specifically to help
students discover their professional inclinations; it said that I should do music. Interestingly
enough, the kind of music it referred to was pop music. I remember these drawings that had a
rock band with electric guitars and drum set... nothing like the kind of music I chose.
When I finished High School a cousin of mine, university music student, recommended that I
study music, too. Since I didn't know if I wanted to play this or that instrument, he suggested that
I choose composition, seeing that part of the curriculum was to take up different instruments. The
entry examination had two parts to it: a listening, and a composition one. I did very well with
both; they seemed to be a very reachable thing to do. I composed on my piano a little something
the day before, a sweet pentatonic lullaby that I orchestrated many years later.
I have always defined myself as a musician. I have changed my outlook only recently, in the past
few years, but when I was young (18 years old) I could see that this was going to be a long, long
and tough path, not only professionally, but also financially, and I just took it. I think the great
advantage that this eventually had is that I never worked a regular Monday to Friday 9 to 5
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job. The limited and scattered working hours gave me time to raise my two kids. I've always
enjoyed very much the fact that I can be available for them almost whenever they need me.
Composers don’t receive income on a regular basis;
there's no “composer job” anywhere for us to apply
to. I've dedicated all of my adult life to teaching
music at schools and universities and to composing
just for the pleasure of it.
English has always been a very magical and
attractive language to me. My dad did a masters in
Michigan when I was 4 years old, and is always
reading some thick adventure novel in English. And
my mom, who participated in the Munich Olympic
games, traveled a few times to the US and York,
The author, Mexico City, 1972 	

England, to different archery courses. She met with
people from many different nationalities. All this made me want to have similar experiences.
I did my masters in York, England and, to my dismay; my children and I had to return to Mexico
for about 3 years. For my PhD, I wanted an English speaking country, but closer to Mexico than
England. Not the US, because I disagree with the way they treat immigrants, but Canada sounded
perfect. Canadians have a good reputation around the world: kind and orderly people. Back then
I didn't know the geography of the country very well. I just browsed the Internet for Englishspeaking Canada and learned the names of the provinces. I chose British Columbia because of
the Britain correlation with York, and I chose Calgary, because it was in Alberta, and my dad's
middle name is Alberto. I was accepted by both universities but I chose Calgary, not only
because I got financial aid from U of C, but also because the snow was part of the deal. Snow is
very uncommon in Mexico so, and especially the first few years, having snow as a part as our
lives feels special.
I need to have a reason to compose something. At first, 20 years ago, I entered national and
international competitions to give myself a deadline (I won some; most I didn't). Now I compose
if I have a commission (paid or unpaid) from an ensemble or soloist. My most stable
composition job for the past 8 years has been composing a children's opera for the project Let's
Create an Opera! Calgary Opera is my employer. I prefer to have all the time available to
compose. Each creative session takes me 3 to 10 hours, depending. I always get very anxious
when designing the first sketches, but after the piece acquires some shape, I work faster and with
more joy.
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One could use different labels to describe the kind of music I compose. Maybe “Concert Hall
Music,” or “Academic Music” does it. It's music for the orchestral instruments, voice, choir, and
also electronic or electroacoustic. The latter can be a solo instrument accompanied by a
recording made with any variety of sounds and effects.
I have several favourite among my own pieces. I very much like the voice and electroacoustic
ones. I also like the last two that I've composed. One is for brass quintet and another one for
soprano sax and piano; both of them were commissions.
My life now looks so different. I found myself starting my fifties with only a yearly contract
job, zero benefits or pension, and no savings… so, amazingly enough, I just started a new
business in financial brokerage, which should help me reach a fantastic retirement in just a few
years of hard work.
I haven’t been composing lately; I miss it. I will start my eighth children’s opera this month.

ACWC member Xenia Pestova has just released two new albums!
Click here for her Naxos recording of music by John Cage.
Click here to find her Innova album of works for piano and electronics.
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Vocal Evocations
by Zosha Di Castri
After writing mostly instrumental music, I decided recently to
tackle my first serious vocal project – a commission for six voices
and electronics, premièred by the fantastic Ekmeles ensemble of
New York. I was drawn to the expressive and communicative
power that I felt was inherent to singing, and liked the physicality
of making music with one’s own body. It therefore came as a
surprise how challenging and different from instrumental writing vocal music could be!
What began as an attempt to explore aging the voice over the course of a single piece turned into
a larger scale compositional time-lapse. This piece marks the first chapter of a project I hope to
expand over the course of many more years.
At first I wrestled with the idea of text. Should they sing words or just sounds? I opted for text to
give form, structure, and meaning to my work, but was also confronted with how clearly these
words would signify, compared to the relative abstractness of non text-based music. Not finding a
poem that suited my inspiration, I chose to collaborate closely with Brooklyn-based poet Nicole
Sealey. This led to a stimulating exchange on what it means for material to grow old, for one to
“find one’s voice” artistically, the voice as identity, what remains constant and what changes over
time, and the voice’s power to evoke dark sounds from within; out of this was born “The Animal
After Whom Other Animals Are Named”.
Nicole’s Whitmanesque poem suggested to me an exploration of what is both human and animal
in the voice. The text wavers between a tone of beseeching invocation, and a defiant
proclamation of self-assurance. The resulting piece investigates a vast spectrum of vocal sound:
from spoken to sung, noise to harmony, text to nonsense. At one stage in the compositional
process, I bogged down on the idea of polyphony. How does one compose independent lines that
make sense harmonically in the 21st century, especially when working in a non-tonal, microtonal
context? Instead of thinking of counterpoint in the traditional “point-against-point” sense, I
decided to explore the idea of textural streams. In certain “loop” passages, I create a very dense,
chaotic texture. These parts emphasize gesture and sound over harmony and order. They feature
nonsense lyrics, and employ the use of megaphones to filter the voice, which is otherwise
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amplified with a microphone. All voices sing on an equal plane creating a mass texture effect –
the sonic equivalent of staring at a Jackson Pollock painting.
In other passages, I work with detailed intersecting layers, in which each voice plays a distinct
and hierarchically organized role. For instance, I feature an expressive microtonal melody with
an intervening counter-melody, layered over spoken text, supported by a half-noise/half-sung
dyad and whistling. The electronics further expand upon these atmospheric layers.
One final revelation was the re-discovery of using my own voice to improvise and experiment
while composing. Because no external instrument was needed, I was able to have a more direct
experience of my work as it developed. This resulted in a piece that is both idiomatically written,
and which organically relates to my own physical and compositional voice.
Despite the challenge of writing this first vocal work, the experience has been incredibly
rewarding, particularly my close collaboration with the singers, who were very committed and
open to experimentation. As the first line of Nicole’s poem states, “No thing is worth having,
unless it is first craved.”

Ekmeles singing the première performance of “The Animal After Whom Other Animals Are Named,”
November 15, 2013 at the DiMenna Center, New York, NY
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Scenes from a Jade Terrace: Fusing East and West Through
Strings, Hammers, and Dampers
by Diana Dumlavwalla
On July 5, 2013, Diana Dumlavwalla presented a lecture recital on
Alexina Louie’s “Scenes from a Jade Terrace” at the Australasian Piano
Pedagogy Conference in Queensland, Australia. The presentation
focused on the fusion of Eastern and Western influences that permeates
this piano suite and concluded with a full performance of the work. Here
is a condensed excerpt from the lecture portion of Diana’s presentation.
Written in 1987 for the pianist Jon Kimura Parker, Scenes from a Jade
Terrace has enjoyed a place of distinction in the canon of Canadian
piano repertoire. It follows the fast-slow-fast tempi pattern of traditional
three-movement works and is characterized with distinctive descriptions
that manifest certain images. The first two movements, Warrior and
Memories of an Ancient Garden refer to a single figure, a ghost on a terrace overlooking an
aromatic garden. In the final movement, Southern Sky, the figure glances up at the evening sky to
see a multitude of stars. This use of descriptive titles reflects the strong influence of Debussy and
his utilization of evocative, written depictions in his scores.
The first movement, Warrior, is a virtuosic piece requiring an aggressive approach. It opens with
a bold, fanfare-like statement with figurations that span the wide range of the keyboard. Right
from the beginning, the aspect of the “yin-yang” philosophy is very evident. Louie juxtaposes
black keys against white keys and the low register versus the high register. The next section
features a long scalar passage that meanders up and down the keyboard creating a type of surging
effect, reminiscent of the ch’in, an ancient Chinese instrument. A subsequent segment also
focuses on the “yin-yang” ideal contrasting black versus white keys. The hands move rapidly up
and down arpeggiated figures in a balanced format and are of equal importance. Louie’s carefully
placed dynamics increase the dramatic effect. This leads into a calmer and more poetic section
where the hands are constantly moving in contrary but symmetrical motion. Gradually, the
texture increases leading to the intense ending of the movement.
As Louie stated in a phone conversation on May 25, 2013, the second movement, Memories In
An Ancient Garden is “another world.” The piece opens with another version of the black versus
white idea. Large chord clusters are played with open palms with the right hand covering the
black keys and the left hand covering the white keys. The bulk of the introduction consists of a
8
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series of chord clusters that move in an organic progression, reflecting her distinctive way of
combining consonant and dissonant intervals to create vertical sonorities.1 The very
straightforward rhythm is indicative of the simplicity found in Asian melodic writing. Extended
piano techniques help to create the haunting and ominous mood. The “ch’in effect” reappears
with running scalar passages moving in contrary motion along with an abundance of trills. Dual
glissandi then introduce a very mystical section of the piece. A constant bass ostinato of
alternating Ds provides a spine-tingling bed of sonority upon which the right hand creates a
variety of effects. After the previous senza misura section, the 6/4 meter that is used in this
section creates a mesmerizing result. It is as if the music is conjuring up ghosts of the ancient
past. A gradual build-up of intensity leads to a powerful climax focusing on four chords
manipulated by rhythm and changing meters. The captivating ostinato returns for the remainder
of the movement and the piece concludes with the pianist creating harmonics and overtones by
touching the strings at various points.
The finale, Southern Sky, is generally based in the upper register of the keyboard reflecting the
ravishing spectacle of stars that the lone figure sees in the sky. The bright sound quality and
aggressive rhythmic nature of the movement suggests the “yang” side while the preceding
movement’s dark and earthy tones implies the quieter and introspective “yin” character. Much of
the opening consists of quartal chords in the right hand juxtaposed against triads in the left hand
creating a type of bitonality. Tonalities constantly move often in opposite directions. New
harmonic relationships are created on every beat.2 The rhythmic incisiveness creates an exciting
musical landscape. Scurrying sixteenth notes are frequently contrasted with more stable chords.
Louie retains a traditional ABA structure with the return of the opening theme prior to the end of
the movement. The entire work concludes with an exciting and luminous flurry of chords.
Although more than a quarter of a century has elapsed since Alexina Louie composed Scenes
from a Jade Terrace, new audiences continue to be captivated by this exciting piano suite. While
the familiarity of structure and form helps to present her innovative writing in a recognizable
format, it is Louie’s idiom, her fusion of East and West that makes this work so appealing to
many listeners.

1

Parker, J ‘East and West in the Music of Alexina Louie’, Sound Notes, Fall/Winter 1992, p. 22

2

Ibid., p. 23
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News and Notes
of the ACWC, including taping an interview
about our organization with Carolyn Lomax
for “Women in Music” hosted by Tom Quick
which was broadcast on FM 98.5 CKWR
(Kitchener) on November 4, 2013. With
respect to composition, her piece Faraway
Star was played on Parliament Hill on Canada
Day in recognition of Col. Chris Hadfield’s
mission in space. Another piece Riflessivo
was also played four times on Parliament Hill
during July and August as part of the
Dominion Carillonneur’s summer recital
series. Joanna recently completed a new
setting of the Aramaic Lord’s Prayer for solo
voice and cello to be premiered in Toronto in
March 2014. Currently, she is working on a
new choral work based on a poem written by
her late grandfather, Michael Sharik who was
a well-known Ukrainian poet: the piece will
be premiered by the Dnipro Ensemble of
Edmonton on June 29, 2014 prior to their
leaving on a European tour which will feature
this piece as well as a new arrangement of
Joanna’s anthem Canada Forever Free.
http://www.joannaestelle.com

Zosha Di Castri recently had the West Coast
première of her new orchestral work Lineage
by the San Francisco Symphony, conducted
by Michael Tilson Thomas. Another new
piece, for 6 voices and electronics, The
Animal After Whom Other Animals Are
Named, received its première in November
and was played again on Dec.3rd in
Brooklyn. Ekmeles, a New York based new
music vocal ensemble commissioned and
performed the piece with the help of a grant
from The Canada Council for the Arts. Zosha
looks forward to her upcoming commission
for Esprit Orchestra and her collaborative
work with David Adamcyk and ICE this
coming winter. http://www.zoshadicastri.com
Emily Doolittle is writing a violin concerto
for Calvin Dyck and the Vancouver Island
Symphony, commissioned by the Canada
Council, which will be performed on April 5,
2014 in Nanaimo. She also just had a paper
published in the Journal of Interdisciplinary
Music Studies about the song of the Musician
Wren, native to the Amazon rainforest, and
famed for its beautiful song. Together with
her co-author, ornithologist Henrik Brumm,
she discovered that the bird preferentially
sings perfect consonances and avoids
dissonances. http://www.musicstudies.org/

Jean Ethridge responded to an International
call for scores by women composers for Brass
Quintet, and is delighted that her
composition Loco Motive has been selected to
be performed by Foothills Brass at River Park
Church, Calgary, AB on March 8, 2014 to
celebrate International Women's Day. This is
a world première; the work was composed in
August 2013. The selected works include four
from Canada, four from the USA, and one
each from Russia, Belgium, the UK and
Israel.

Martha Hill Duncan and librettist Janet
Windeler Ryan are thrilled to announce the
premiere of their youth opera Searching The
Painted Sky. It will be performed by the
Youth Opera of El Paso in NYC at the
National Opera Association's Convention on
January 11, 2014.
http://marthahillduncan.com

L'été dernier, le Centre d'excellence artistique
de l'école secondaire publique De La Salle
reconnaissait les nombreux talents d'AnikaFrance et la nommait lauréate du « Prix de la

Since our last Bulletin, Joanna Estelle has
been actively continuing her efforts on behalf
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relève artistique 2013 ». Puis à l'automne, la
Fédération canadienne des associations de
professeurs de musique (FCAPM/
CFMTA) lui décernait la première place chez
les moins de 15 ans pour sa chanson « Une
vie ».

Four Seasons Ballade's "Autumn" and
"Winter" – for erhu and piano. Nicole Li,
erhu; Corey Hamm, piano. World premiere,
8pm, Dec 6th, Roy Barnett Recital Hall,
UBC, Vancouver.
Moon's Lament – for voice and Chinese harp.
Written for Chinese harp specialist Lulu 魯

Sa toute dernière pièce, un Ave Maria en
français et écrit pour choeur SATB, cordes et
percussions, se veut un mélange d'opéra et de
gospel, deux styles musicaux qu'elle
affectionne tout particulièrement. Et
dernièrement, la chanson « Permanent
Imaginations » est née d'une étroite
collaboration avec le jeune pianiste Anthony
Kubelka afin de célébrer la Semaine de la
musique canadienne. Lors de l'écriture,
Anika-France a tenté de décortiquer les
sentiments ressentis par un compositeur lors
de la création d'une oeuvre.
http://www.youtube.com/watch?
v=rubAVIJxrIc&feature=youtube_gdata_play
er

璐, "魯璐演奏音樂會". Two concerts: Dec.
19, 2013, Beijing Normal University Art
Building Concert Hall. Dec. 20, 2013, China
Conservatory of Music Concert Hall, Beijing.
Dianne Hughes is happy to announce the
first performance of her piano work: Spanish
Fantasy, at the Canada Music Week student
recital of the Newmarket & Area ORMTA
branch, held at Trinity Aurora Church,
Sunday November 24, 2013. Thanks is
extended to the performer, Kosta Gretes.
Mary Knickle’s Seafarers Requiem 'for those
lost at sea' will be premiered on February 8th
at Central United Church at 7pm in
Lunenburg Nova Scotia and on February 9th
at St. Matthews United Church at 2:30pm in
Halifax Nova Scotia. This world premiere of
the first Seafarer's Requiem brings together
parts of the Requiem Mass as well as songs
about seafarers and stories taken from true
accounts of dramatic sea events from archival
information on Nova Scotia's seafarers as
well as those left behind. Mary Knickle has
written a profoundly haunting piece calling
on her ancestry and heritage to honour those
lost at sea. Conducted by Wayne Rogers,
accompanist is Erin Donovan and flutist Ann
Schmechel. Soloists are sopranos Paula
Philips, Hannah Ernst, Alexandria Hillier and
Olivia Dakin, Mezzo Nina Scott-Stoddart,
Tenor John Ernst, Bass Elijah Ernst as well as
a SATB choir consisting of some of South

Véritable artiste et très ambitieuse, AnikaFrance n'en est qu'à ses débuts, mais elle est
convaincue qu'elle parviendra à se démarquer
dans le monde artistique.
Alice Ho has four upcoming performances of
her works, including two premières involving
Chinese instruments:
Angst – for unaccompanied solo female
voice. Janice Jackson, soloist. IAMA
(International Artist Manager’s Association)
Conference: "Spotlight on Canadian
Composers". 1:30 pm, November 8, 2013.
Maison Symphonique, Montreal.
City Night – for mezzo soprano and piano.
Melody Sze (Mezzo-soprano); Christina
Kwok (Piano). 2013 Chinese Composers'
Festival. 8 pm, December 4, 2013. Sheung
Wan Civic Centre Theatre, Hong Kong.
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Shore’s best singers. Readings will be done
by Janet Mason and Tom Gallant.

the Toronto Children's Chorus to co-write a
piece with Donald Patriquin. Elise is currently
working on a series of art songs.

Hope Lee's Tangram for bass
clarinet, harpsichord, and sound files was on
the Sendereihe Neue Musik of
the Deutschlandfunk (Harry Spaarnay, bass
cl, Annelie de Man, harpsicord); gently rings
in autumn wind for organ was performed at
the Internationales Festival für
zeitgenössische Orgelmusik in Köln (Eckhard
Manz, organ); Four Winds from Heaven for
women's choir has been selected in the
contemporary music category of
the Deutschen Chorwettbewerb 2014 in
Weimar; Imaginary Garden I for erhu and
piano was premièred by Corey Hamm, piano
and Nicole Li, erhu at the Roy Barnett Recital
Hall, Vancouver on 6 December. Upcoming
performances include across the veiled
distances for piano (Rosabel Choi, piano) at
the Muttart Hall, Edmonton on 17
January http://newmusicedmonton.ca/
2013-14-season/, then at the Rozsa Centre,
Calgary on 23 January, http://
neworkscalgary.com/season/2013-2014season/, entends, entends le passé qui
marche... for piano and sound files (Yumiko
Meguri, piano) at the Rozsa Centre on 25
January. http://music.ucalgary.ca/event/ffragments Her next composing project
is Imaginary Garden III for guitar quartet,
commissioned by cuarteto apasionado in
Berlin.

In July, Diana McIntosh started to think
about and make notes on a solo piece, O, for
extended vocal techniques, live electronics,
and tape through a grant from the Manitoba
Arts Council. She deconstructed a poem and
then put it together again. The poem is by the
Manitoba poet Di Brandt, and McIntosh will
perform it on the Winnipeg Cluster Festival
programme March 1. The way she
constructed the piece was a fascinating but
difficult process of recording each section,
and listening to it the next day, making
alterations, etc. This is because a work for
voice, mouth percussion, and extended vocal
techniques can’t be notated in the traditional
manner. Over a period of about 8 or 9 weeks
McIntosh recorded 5 complete “passes,” and
then began working on the connections
between the sections – of which there are
about 15. As a respite from the creative
process, she had a “Home Concert Party” in
her home in September in which she played
her own music and that of Alexina Louie.
This winter she will begin work on a quartet
commissioned by the Penderecki String
Quartet. On Wednesday, April 16, McIntosh
will give a solo theatrical concert in the
Heliconian Club, Toronto. The concert
emphasizes humour, and is titled: “It’s Ok to
Laugh.”

Elise Letourneau was shortlisted as a finalist
for the 2013 American Prize in choral
composition. Her The Aurora Borealis was
premièred by Vox Eclectica Women's
Chamber Choir, with Doreen Taylor-Claxton
as guest soprano soloist. Her award-winning
Ave Maria for Mary Tevlin is included on the
Cantiamo Girls' Choir's 10th anniversary CD
release. She has received a commission from

Stephanie Moore received her M. Mus. from
the Université de Montréal last January. In
April, her piece Pleine lune for double bass
and fixed media was performed at the New
York City Electroacoustic Music Festival.
She is currently completing a commission for
plucked strings and fixed media that will be
performed on January 21, 2014 at McGill’s
Tanna Schulich Hall as part of the Codes
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d’accès concert series. Written for harp,
harpsichord, guitar and double bass, the piece
will be performed by the Ensemble Punctum.

Monica Pearce recently received honourable
mention in the UnCaged Toy Piano
Composition Competition for her work
clangor for toy piano and bicycle bells. The
piece will be performed on December 14th in
New York City by Margaret Leng Tan.

Tawnie Olson’s Scel lem duib, for harp and
chamber chorus, was one of three works
selected (out of 170 submissions) for
publication by the National Collegiate Choral
Organization’s choral music series. She had
the opportunity to talk about the piece at the
NCCO’s conference in South Carolina in
November, and it is now available for digital
purchase here. Scel lem duib will also be
performed by the Indiana University
Contemporary Vocal Ensemble, conducted by
Dominick DiOrio, this spring.

Other recent premières include basement
apartments for double bass and piano,
commissioned by the Canadian Music
Centre's New Music for Young Musicians
project; Microexpressions for alto trombone
and piano, written for Dale Sorensen; and it
plays (because it plays) for six-hand piano
trio, written for the junctQin keyboard
collective.

Recent performances include O Inexpressible
Mystery, performed by the Norfolk Festival
Chorus and Xinyi Xu, viola in Norfolk, CT
on August 17, Paraclete, performed by
clarinetist Louise Campbell and broadcast
live by CIBL in Montréal on September 9,
and Plainsong for solo English horn,
performed by Alexandra Pohran Dawkins at a
University of Victoria faculty concert on
September 15. On October 1 Ian David
Rosenbaum gave the première of “Evensong”
from No Two Blackbirds (a work in progress
for marimba and digital audio) at a Fresh
Sounds Series concert in San Diego, CA, and
on November 10 the Yale Camerata and New
Morse Code, conducted by Marguerite
Brooks, gave the première of Les Voyelles for
cello, percussion, and chamber chorus. O
Inexpressible Mystery received its Western
American première on December 8 by the
Laudamus Chamber Chorale, conducted by
Miles Canaday.

Laura Pettigrew was thrilled as her short
film, “The Sky Came Down” which she
produced and wrote the film score WON Best
Overall Production, at Reel Rave
International Film Festival, September 2013.
In response to a global call for scores by
Women Composers created by Pettigrew for
Foothills Brass, Pettigrew and the ensemble
received 39 works by women composers from
around the world. Laura’s new work funded
by a grant from the Saskatchewan Arts Board
in addition to eleven works by fabulous
women composers from around the world
will be performed/premiered by the stellar
members of Foothills Brass March 8, 2014
celebrating International Women’s Day at
River Park Church, Calgary, AB. All works
received through the call are available to
interested brass quintets throughout the world
to present in concert to celebrate International
Women’s Day and may be obtained by
contacting Laura l.petti@sasktel.net

In November Olson was invited to write a
post on the Janus Trio’s composer blog,
Mouth-piece, which you can read here.
http://www.tawnieolson.com

Pettigrew was honoured receiving a
commission from Andy Anderson at the
bequest of his loving wife Catherine
Anderson (nee Riddell) to create a work
13
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giving back to the music community they
avidly supported. Dance of Life was
premiered with great passion by the RSO
Chamber Ensemble at Government House in
Regina SK, October 19th and 20th, 2013, to a
full house and enthusiastic audience!

recently released a CD of music by women
composers for the tuba, which contains Sweet
Dances by Raum. The tuba and euphonium
quartet, Beautiful Souls, has also
commissioned Raum to write a fanfare for
their performance at the International Tuba
Euphonium Conference at Indiana University.

November 4, 2013 on FM 98.5 (CKWR
Kitchener, ON) with host Tom Quick her film
score The Sky Came Down was broadcast on
the first “Women in Music” series in the
2013/2014 season which was dedicated
exclusively to ACWC including an interview
with founder, Carolyn Lomax and chair,
Joanna Estelle.

Heather Schmidt’s newest CD “Nebula” has
been released on the Canadian Music Centre’s
Centrediscs label. The CD features solo
piano music composed and performed by
Heather Schmidt. The disc was recorded this
past January at the legendary Sony Pictures
Scoring Stage in Los Angeles. The disc is
available from the Canadian Music Center
website https://www.musiccentre.ca/node/
78583 and is also available digitally on
iTunes.

Commissioned by Sergio Carolino her work
Adamastor received its World premiere by
MASSIVE BRASS ATTACK, Portuguese
Youth Symphonic Brass Ensemble under the
direction of Sergio November 16, 2013 at
Ateneu Commercial do Porto, Portugal. She
is presently writing a work commissioned by
Sergio Carolino, principal tuba Orchestra
Sinfónica do Porto Casa da Musica, Porto,
Portugal and International Yamaha Artist for
his TUBAX Project which will be performed/
recorded in 2014.

While continuing the concert music side of
her career, Heather is becoming increasingly
active as a composer for film scores and video
games. Other upcoming projects include a
collaboration with renowned Canadian
dancer/choreographer Peggy Baker on new
work that will be premiered this spring at the
Betty Oliphant Theatre in Toronto.

Echoes of Ft. San, a major work for concert
band by Elizabeth Raum will be performed
by the University of Calgary Wind Ensemble
conducted by Gareth Jones on November 28,
2013, two movements of which will be
included on their CD. Two songs from
Raum's Men I Have Known will be performed
on the Heliconian Concert Series for the
program, "One's, Two's & Threes" on March
7 at 8 pm.
Raum's A Garden of Transplants for erhu,
piano, and percussion will be premièred by
Corey Hamm and Nicole Li for their second
Piano and Erhu Project (PEP), Snow in
Summer, December 6, 2013 at Roy Barnett
Recital Hall in BC. Tubist Stephanie Frye

Spring Haiku, for soprano and piano, by Jana
Skarecky was performed by Liana Valente,
soprano and Sara Bong, piano on November
17, 2013 in New York City.
Coming up on March 7, 2014, 8 p.m., at the
Heliconian Club is the world premiere of
Jana's violin duo Will You Dance? to be
performed by Velma Ko and Joyce Lai (in
the course of the piece they both also get to
play a tambourine...)
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Composer Opportunities

The Sir Ernest MacMillan Memorial
Foundation Award is intended to provide
significant career development opportunities
for a young Canadian musician. The recipient
is chosen through a national competitive
process; 26 awards have been given since
1985.

Arraymusic Young Composers
Workshop
Arraymusic is currently accepting
submissions for its 2013|14 YOUNG
COMPOSERS’ WORKSHOP. Now in its
27th year, the workshop is designed to benefit
composers who have completed their basic
studies in composition. There is no age
restriction.

Deadline: March 31, 2014
For more information click here!

The Ardeleana Chamber Music
Society is seeking music by composers

The Young Composers’ Workshop jury selects
4 participants who each create a work for
small chamber ensemble. Over a four week
period in May, each composer is given one
session each week to work directly with the
Arraymusic Ensemble, artistic director and
the workshop leader. Composers are
encouraged to attend each other’s sessions to
derive as much benefit as possible.

under the age of 30 for their Blue Bridge
Festival Youth Orchestra for the third annual
Mary Gardiner Memorial Première. The
work may be for string orchestra, full
orchestra, or strings plus soloist (miniconcerto). Submissions should be 5-7
minutes long and playable by students at
about a grade 6-8 conservatory level. Works
will be chosen by a jury consisting of the
youth section leaders of the Blue Bridge
Festival Youth Orchestra, Artistic Director
Brenda Muller, and internationally renowned
conductor William Shookhoff. Selected
composers will be invited to attend to three
rehearsals and a performance by well-trained
students at the Gala of the Blue Bridge
Festival (they will also receive a professional
recording of the performance).

The completed pieces of music, or works-inprogress, will be performed by the
Arraymusic Ensemble in a public concert at
The Array Space in Toronto, Ontario, Canada,
on Saturday, May 31st, 2014 at 3pm.
Applications must include a processing fee of
$25.00.
Deadline: March 1, 2014
For more information click here!

Send Entries to:
Brenda Muller, Artistic Director
Ardeleana Chamber Music Society
267 McDougall Rd. SS5
McDougall, ON

Sir Ernest MacMillan Memorial
Foundation
$12,000 Award For Organ Composition 2014

Deadline: April 15, 2014 (receipt)
For more information click here!

The Sir Ernest MacMillan Memorial
Foundation is pleased to announce its Award
for 2014 in Composition for Organ. This is in
recognition of Sir Ernest MacMillan’s
celebrated career as a composer and organist.
16
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compositions for consideration in our Young
Composers Reading Sessions.

The C7 Prize
Choirs, Conductors, and Composers
Collaborating on a Choral Composition
Competition

$25 application fee for competition.
No fee to apply for Reading Session.

TheC7Prize is for choral works composed
within five years prior to the competition
announcement, as well as works written
specifically for the competition. Composers
may submit a maximum of two works. There
is no composer age limit.

Deadline: February 17th, 2014.
For more information click here!

Suspicious Cheese Lords
Composition Contest

TheC7Prize is for:
• piano accompanied originals
• a cappella originals
• piano accompanied arrangements
• a cappella arrangements

Washington, D.C.-based a capella men’s
chorus seeks ATTB scores by composers 35
years of age and younger who are Canadian
or United States residents. Works should be
10 minutes duration (or less) and set texts
from Psalms or Proverbs.

$25 entry fee for first submission; $15 to
submit second piece.

First Place - $1,000 cash prize and a
premiere of the entry composition during the
2014/15 season

Deadline: March 31, 2014
For more information click here!

Second Place - $500 cash prize
Third Place - $250 cash prize

The DaCapo Chamber Choir
NewWorks choral composition
competition

No entry fee.
Deadline: August 1, 2014
For more information click here!

Da Capo Chamber Choir seeks a capella
SATB works 4-6 minutes in length setting
texts by Canadian authors. Submissions must
not have been published, commissioned, or
performed.
The winning entry will receive a $1,500 cash
award plus travel expenses to Kitchener to
attend the premiere of his/her composition by
the DaCapo Chamber Choir, under director
Leonard Enns, in the choir’s 2013/2014
season.
No age limit; however, composers aged 25
and younger are invited to submit
17
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Contacts

Reminder

Board of Directors

Membership dues ($40 - Active Members,
$35 - Associates/Affiliates, $25 - Student
Members) can be paid on our website
using PayPal. Or mail a cheque directly
to:

Honourary President and Founding Chair,
Carolyn Lomax
Chair, Joanna Estelle
Secretary-Treasurer, Hillary Thomson
Membership Coordinator, Martha Hill
Duncan
Bulletin Editor, Tawnie Olson
Representative - West Coast, Janet Danielson
Representative - Prairies, Laura Pettigrew
Representative - Ontario, Martha Hill
Duncan

ACWC
c/o 20 St. Joseph Street
Toronto ON M4Y 1J9

Current Board Positions
to be Filled
Archivist
Web Admin / Webmaster
Representative - Quebec
Representative - East Coast

Do you have composer news for the ACWC Bulletin?
Would you like to contribute an article?
Contact our bulletin editor, Tawnie Olson, at acwcbulletin@gmail.com.
Submissions for the Spring/Summer bulletin must be received by
May 30, 2014.

Our AGM will be in Toronto in early
2014. Date to be announced soon!
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